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Abstract 

Salman Rushdie is one of the most renowned Indian writers who has through his 

literary works made noteworthy contributions about the Indian nation. Salman Rushdie even 

though being an Anglo Indian writer, through his novels has brought into light to the readers, 

several unknown issues that his motherland India encounters through his extremely creative 

writing style. This paper will investigate in detail about the narration of nation, magic realism 

and post colonialism with specific reference to the fictional works of Salman Rushdie. 

Among numerous fictional works of Salman Rushdie three specific novels namely, 

Midnight‘s Children, Shame and Shalimar the Clown have been taken into consideration in 

this paper. 

 

Keywords: Indian Nation, Narration, Imagination, Magic Realism, Post Colonialism, 

Narrative Techniques, Fictional Works, Midnight‘s Children, Shame, Shalimar the Clown, 

Salman Rushdie. 

*Lecturer in English, Govt. Degree College for Women, Kathua, J and K 

 

 

Introduction 

Salman Rushdie is an Anglo-Indian writer, often writes about the homeland, Rushdie 

left from when Rushdie was still a schoolboy. Ahmed Salman Rushdie was born in Bombay, 

India, on June 19, 1947, to a muslim family. Rushdie was sent to England at the age of 

fourteen for schooling. Rushdie‘s family joined with emigrating muslims, responding to the 

increasing conflicts between Pakistan and India, by moving to Karachi, Pakistan. These 

political and religious conflicts extremely affected Salman Rushdie. Accordingly, Rushdie‘s 

homeland was certainly doubled between the subcontinent of India and the British Isles, to 

where Rushdie had got back again to work in an advertising company before Rushdie began 

the career as a novelist. Rushdie was inspired by the poem of Sufi ―The Conference of the 

Birds‖ and published the first novel, namely Grimus, in 1975, but it was ignored by the 

 

           International Research Journal of Humanities, Language and 

Literature ISSN: (2394-1642)  

                       Impact Factor 5.401 Volume 4, Issue 8, August 2017  

Website-www.aarf.asia, Email : editor@aarf.asia  , editoraarf@gmail.com 

                       

http://www.aarf.asia/
mailto:editor@aarf.asia
mailto:editoraarf@gmail.com


 

© Associated   Asia   Research   Foundation (AARF) 
A Monthly Double-Blind Peer Reviewed Refereed Open Access International e-Journal - Included in the International Serial Directories. 

 

Page | 36  

public and the critics. The publication of Rushdie‘s second novel Midnight’s Children in 

1981 changed the literary fortunes and brought the international acclaim and fame. This novel 

won the English-Speaking Union Award, an Arts Council Writer‘s Award, Booker Prize. It 

was called as the ―Booker of Bookers‖ in 1993 and 2008, accepting and recognizing it as the 

best work of the Booker Prize in the award history for fiction. Rushdie‘s third novel, Shame 

was of Pakistani politics and regarded commonly as a political allegory. Rushdie‘s latest 

novel Shalimar the Clown, was published in 2005. The tradition of magic realism, ideas of 

history and criticism and foundational narratives were interpreted in Rushdie‘s famous novels 

Midnight’s children, Shame and Shalimar the Clown. In this paper, all the three novels, 

mentioned above have been greatly discussed and taken into consideration.12 

Aim 

i. Aim of the research is to examine in detail about the narration of nation in fictional 

works of Salman Rushdie. 

Objectives 

i. To investigate the contribution of the writer Salman Rushdie in bringing into light the 

issues encountered by his motherland 

ii. To explore the narration of nation and magic realism by Salman Rushdie in his fictional 

works Midnight‘s Children, Shame and Shalimar the Clown 

Limitations: 

i. This research is restricted to fiction in Indian literature 

ii. This research focuses on the fictional works of Salman Rushdie 

iii. Findings of the research considers about narration of nation in fictional works of Amitav 

Ghosh. 

 

Review of Literature: 

Midnight’s Children: 

Rushdie‘s second novel, Midnight’s Children (1981) is considered as a panoramic 

book traversing a period of 70 years in modern history in India. Rushdie was born and 

brought up in Bombay, a city of multi-culture, which recreates the eclectic and vitality culture 

of urban India. This novel is a work of ‗fiction - faction‘, by Rushdie who was born in India 

but settled in a foreign country. Rushdie made an effort to recreate homeland, blending 

fantasy and fact, reality and vision, desire and memory, time and timelessness. It is a novel of 

gestures and signs and cunningness of hand narrated with a passion of explaining rather than 

iiluminating meaning. Of historical fiction writing, many other writers followed Rushdie in 
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such a way. Some writers tried follow Rushdie, whereas other writers encouraged and 

influenced by the success of Rushdie and tried their hands at various methods and techniques 

to approach history, thereby generating works which carried the Indian Historical novel to 

considerable height.34 

Midnight’s Children is considered to be an autobiography. The fiction is about some 

political events and Indian history during the period of its action. This novel contains most of 

the important political events between 1947 and 1978; it is not similar to the historical novels 

done by earlier works of the writers of fictional history as the events in the fiction are not 

reproduced but merely noted, not explained but merely positioned into the fabric of the 

account. The epic proportion of 552 page novel glances at the subcontinent of India through 

the eyes of a man born at the blow of the hour of Indian Independence. Saleem is extremely 

self-conscious narrator. 

Saleem is Rushdie‘s alter ego and an allegorical rendition of the independence of 

India and the existence of Saleem is actually the history of independence. Saleem is by turns 

strident, coy, aggressive, rebellious, fatalistic, grave and flippant. Rushdie is obliged to 

charge Saleem with superhuman perception, extraordinary powers of thoughts willingly to 

make the all knowing accounts of 12 various lives and the life of the country credible as 

approaching from a single witness. In fact, broken into pieces, the bane of the society of India 

and politics, rushes through the technique and theme of the novel. Saleem is connected to 

history by various modes of links, through numerous relationships, both metaphorical and 

literal. Saleem does not appear to lack an identity, but it is in which several identities press 

upon Saleem - a reflector of the multiplicity and fragmentation of Indian society and the 

uncertainity of religious, regional, social, and parochial names below which India suffer. 

Saleem‘s existence covers the time from independence to the raising of the emergency, but 

endearing spots of the past times are also able to be seen through the unlocked sesame of the 

pierced bed sheet.56 

The fiction along with the narrative of the Midnight’s Children, is the story, which 

encloses the experience of the three peer group of Saleem‘s family, living in Srinagar then in 

Agra, and in Bombay, before the ultimate migration to Karachi. The narrator explains the 

narrative of three generations to Padma, the girl friend of the narrator.The narrator told the 

story to Padma by sitting in a pickle factory at night. Saleem flaunts the ability to grasp the 

attention of the readers. Saleem is skilled with supernatural power of invading other people‘s 

minds. He says: 
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And there are many stories to tell, too many, such an excess of intertwined lives, events, 

miracles, places, rumours, so dense a commingling of the improbable and the mundane. I 

have been a swallower of lives; and to know me, just the one of me, you‘ll have to swallow 

the lot as well. 

The conception of nation is the idea of a shared community or an ―imagined 

community‖. the postcolonial societies could create a self-image through the ―imagined 

community‖which could find to escape the tyranny of the society of imperialism. Midnight’s 

Children written by Salman Rushdie is as the foundational book depicting the Indian nation. 

In this novel, the birth of the protagonist Saleem coincides interestingly with the official birth 

of the nation. The protagonist,Saleem Sinai proclaims as the set of its ―handcuffed to 

history‖78 

The glue of imagination is the basic ingredient that is needed for the outset of a 

nation. But to think a nation without any history or criticism cannot be dreamed of. 910 

I had a sound colonial education, … 

and either I’m nobody or I’m a nation. … 

I had no nation now but the imagination. 

Rushdie ‗chutnified‘ the Indian language and history with the acute sense of humour 

and created metaphors of nationhood. Postcolonial writers could challenge the narrative 

realism and could show an alternative reality by using magical techniques of realism, there is 

a traverse between magical realism and postcolonialism.11 The magical realism is used in the 

postcolonial structure and function and to tackle the postcolonial issues and factors, in the 

work of Rushdie‘s Midnight’s Children. It is a tool to address political and social issues by 

turning away from the literary tradition and narration of western style and hence asserting the 

own sense of reality and identity.12 

 

Shame: 

The political adventure of Rushdie, Shame, reveals the trauma of migration which he has 

been meeting throughout the life. Shame is a about migration. At many places, Rushdie 

becomes noticeable as the narrator who explains the deplorable stages of migrants state; as he 

admits in the interview with Ashutosh Varshney. Rushdie says that 

It is a novel about the changes of the communities and individuals below the 

compulsion of migration… and willing to speak about the immigrant community in London 

especially the immigrant community of South Asia and at that period of time what he wanted 

to say about it is, ― Here‘s this enormous community of people who are, it seems, invisible–
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their concerns their lives you know, their fears, and so on, somehow invisible to the white 

population‖. 13 

Rushdie has not been worked to shiver off the concept of identity and roots, like all 

migrants. Roots, as Rushdie says in Shame, are ―created to keep the people in place‖. The 

roots guide the migrant to be in touch of the nativity and the influence of the pedigrees cannot 

be destroyed easily.14 

In the novel Shame, Rushdie furnished the assessment of socio-political living in Pakistan. 

The lifeblood of politics in most of the novels of Rushdie is basically showed by the elements 

like race, class or nation; and Rushdie does so by improving a universe of originalities - 

particular characters, including Rushdie, specific cities, precise periods like the moment of 

partition and decolonization. Rushdie predicted the characters of Shame as symbolic 

representations for Pakistan. Each and every character in Shame is illustrated in some way or 

the other emblematically considering the historical period or history of Pakistan. Several 

critics have acknowledged the two male protagonists –Raza Hyder and Iskander Harappa as 

representing Zia ul-Haq and Zulfikar Ali Bhutto accordingly. Bhutto was considered to be the 

progressive and powerful leader getting into power in Pakistan after the civil war. 

Nevertheless, a military regime lead by Mohammed Zia ul-Haq, the Islamic fundamentalist 

overthrew Bhutto in 1977. Zulfikar Ali Bhutto was imprisoned and hanged with the utmost 

secrecy later, causing great remonstration and anxiety in the public of Pakistan in the political 

scenario. The channel of events resembles all the happenings. The entire story presented in a 

fictional nation of Peccuvistan, that of course resembles Pakistan. Shame is about Pakistan 

and the people who governed Pakistan. Rushdie‘s implementation of mythic mode in Shame 

combines myth, history, fantasy and politics in a way which it becomes comic and serious at 

once. Rushdie explains, ―A sort of fairy tale which is modern, the novel is an outset of the 

nation which is not quite or not Paskistan.‖ Rushdie explains a 'not-quite Pakistan' after 37 

years from colonial rule of its independence.1516 The central characters in this novel are 

based on real political figures, but when the story florishes it becomes evident that the 

struggles for power are between the fictional characters Sufiya Zinobia and Omar Shakil, and 

the link with the narrator‘s self-reflexiveness.17 Sufiya is a braindamaged, feeble child of the 

Hyder's and Omar is the "peripheral hero" of the story, named by the narrator. The character 

Omar is a doctor and several years elder than Sufiya, but Omar marries Sufiya eventually to 

gain control over Sufiya‘s shame that has showed as a deadly and dangerous fury.1819 

Salman uses magical realism in this novel to manifest the personification of shame within 

Sufiya. This kind of technique puts magical realism of situations into the outset that is 
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otherwise quite normal. The character Sufiya is developed as a sacrificial character in this 

novel which carries the shame of society upon Sufiya. In this novel, the shame is then 

changed into a fatal magical power. Sufiya remains unaware to the crimes and mistakes 

which have committed by herself. Omar's marriage to Sufiya seems to be out of benevolence 

but is an assertion actually of power and control over herself. Omar makes an effort to 

achieve to take away the evidence of Sufiya's shame in the same way which has removed it 

from the own life, by skipping it, but shame wins over Omar in the end. In Shame, 

throughout the novel the male characters try to dominate over the women characters in their 

lives.2021 

Shalimar the Clown: 

Salman Rushdie is, possibly, the most political and controversial novelist of the 

troubled and hard times. The fictions and non-fictions of Rushdie portray accurately the 

confusing and complex state of postcolonial world. All of the major writings bear the 

evidence of the interpretation and understanding of the world and the history, and the lasting 

effect on the life of 

humanity in general. Shalimar The Clown (2005) is the most engaging book of Rushdie.22 

Rushdie is grappling imaginatively here, for so long a celebrant of postcolonial diversity and 

hybridity, of cultural merging and fusion, in the wars and fights that have followed. Rushdie 

provides the complex phenomenon in the following words:  

Everywhere was now a part of everywhere else. Russia, America, London,Kashmir. 

Our lives, our stories, flowed into one another‘s, were no longer our own, individual, discrete. 

This unsettled people. There were collisions and explosions. The world was no longer calm. 

23 

Salman Rushdie‘s novel Shalimar the Clown adroitly showed the contemporary 

history of the unrest in Kashmir and weaves to highlight the interconnection of the two. Both 

these historical narratives, the structure which emerges from Rushdie‘s signature stylistic 

excess is repetition: not of words merely and expressions and phrases but of stages in the 

plot.24 This lack of act significantly becomes when the novel is read as a vigilante narrative, 

in which the leitmotif of revenge, fuelled by dissatisfaction with the redressal, cuts down the 

spliting line between the political and the personal. Shalimar‘s personal resentment begins the 

quest of Max Ophuls, the complying hero who seduces the wife Boonyi. Nevertheless 

Shalimar‘s hunt is magnified into the participation with great political project of the 

mutineers demanding independent Kashmir.25 
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The narrative of Shalimar the Clown blurs the spliting line between the political and 

the personal continually. The Shalimar combines the hunt for Maximillian Ophuls— the 

American ambassador came to India in the late 60s, the one who seduced and carried off the 

wife Boonyi of Shalimar with the greater assignment of the release of Kashmir, to the end 

then becomes a beginning in panIslamic mutineer groups. Boonyi, abandoned and 

disillusioned by the ambassador, came back to Kashmir only to be treated as a mritak by the 

family, and later murdered by Shalimar. The successful climax of Shalimar‘s hunt is enacted 

in Los Angeles where Max‘s assassination outsets Kashmira/India on the stream of Shalimar. 

Indeed, in Shalimar the Clown, all the character identities perhaps, are fully incorporated 

within the diasporic identities and so-called hybrid. It is analysed and constructed within the 

postcolonial discourse, and considering to the coexistence of conflicting traditions and 

cultures, and in the paradigm of cognitive and conceptual mixture by Turner and 

Fauconnier.26 The conceptual metaphors ruling the elaborate plot are LIFE IS A BATTLE 

and LIFE IS A JOURNEY. The first thing can be applicable to the lives of India and Max, 

while the second one concerns the narrative of Shalimar the Clown at different levels. In the 

novel, Shalimar the Clown structure, function and time passing are organized in a circular 

structure considering to the Indian conception of time.27 

Conclusion 

To conclude, it can be considered that Salman Rushdie‘s novels are always strongly 

connected to criticism, politics and history of Pakistan and India although they are fictions. 

Rushdie uses various methods and terminologies and treats the facts closely, executes them in 

his own way. 

The events and the characters in the books of Rushdie are fictional. The novels of 

Rushdie are metaphors itself to reframe the politics, history and various critical struggles. The 

techniques of postmodernism in all the narratives of Rushdie permit to question the political 

and historical past and its influence on the present realities.28 
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